AQA A level English Language
and Literature

The study of the combined A level joins together two disciplines; the
study of language and linguistics and the study of literature.
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Meet the Teachers

My name is Mrs Monaghan. | have
been teaching English at Our Lady’s for
fifteen years now and have been head
of English for the last five years. | am
also an examiner for the A level
Language and Literature paper 1. My
degree is in English Literature and |
love to read lots of different genres. At
the moment I’'m reading ‘Fear is the
Mind Killer’ by Dr James Mannion and
Kate McAllister.




Meet the Teachers

Hello! My name is Ms Bargh.
| have been teaching English
for 16 years and Our Lady’s is
the third school | have
worked in. | have taught A
Level for the past 10 years
and my main interest is in
English Literature, which is
what my degree is in. | look
forward to meeting you all in
September.




Meet the Teachers

My name is Ms Stark and this is my
fourth year here at OLCC.

| have a degree in English Language
and Linguistics from Lancaster
University and | particularly enjoy
teaching the theoretical language
content of A level.

| enjoy reading satirical texts and I'm
currently reading, Bill Bryson’s ‘Neither
Here nor There".




Remembered Places — Paris Anthology

The Paris anthology offers opportunities for detailed exploration
of the representation of place. In studying, thinking, and writing
about the anthology, students consider:

* the ways in which writers and speakers present places,
societies, people and events

* the influence of contextual factors such as time period, race,
social class and gender on the content and focus of narratives

* the affordances and limitations of different media

» different generic conventions and different purposes for
communicating ideas and viewpoints about travel, people and
places

* how people and their relationships are realised through point
of view, attitude, specific registers, physical descriptions,
speech and thought.
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Paris Trip

If there is enough interest, we
aim to take a short trip to Paris
itself during the holidays to help
you really understand the
Parisian culture you study in the
anthology.

While there, the itinerary will
take us to many of the places
written or spoken about in the
Paris anthology, including
travelling on the Eurostar;
visiting the catacombs, the Eifel
tower and the Louvre museum
as well as tasting some of the
excellent French cuisine.
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Writing about Society- The Great Gatsby
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In this part of the course, you will explore
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events/time/places

* reveal the speech and thought processes
of the characters and narrator(s)

* use situations of conflict to express ideas
about societies and their values.

You will be asked to recreate an event from
the novel from a different character’s
perspective and then analyse and evaluate
the choices you made in doing so.




University Lectures

We have links with a number of
local Universities and have
attended creative and academic
workshops and lectures linked to
the English Language and
Literature A level exam content.

[Lancaster

University of Central Lancashire

University of &
Cumbria
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Dramatic Encounters- A Streetcar named Desire

. . Maty, 8 re ch: Dicty -
In this part of the course, you will explore the Presenty g et touss,
ways that conflicts are presented, the meanings gy oty e e
that can be inferred from the language used and S et o, R T
the contextual reasons for these conflicts. As Pearg s ht e 1t ey e

part of your study, you will analyse areas
relevant to the study of drama and dramatic
discourse, including how playwrights:

* represent natural speech features

* use language to create distinctively different
characters

* show characters asserting power and
Bosmonmg others via their language and
ehaviour

* use the idea of conflict to create dynamic
narratives and address the wider themes of
the play.




Theatre Trip

8 SEP -

A Streetcar
Named Desire

15 OCT

1. 8. 0. 8.8

‘An absolute knock-out’
Daily Telegraph

Live versions of A Streetcar
Named Desire.

Each year we endeavour to
take students to watch a live
production of A streetcar
Named Desire.



Making Connections- Non Examined Assessment

(NEA)
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'‘Making Connections' requires you to make connections between a
literary text and some non-literary material.

The connections must be based either on a chosen theme or on the
idea that particular linguistic strategies and features may occur in
the different types of material.

Some examples of possible types of exploration are given below. This
list is not definitive.

A comparison of openings in a novel and an autobiography.
An exploration of real and fictional events.

Representations of particular themes in literary and non-literary
sources.

An exploration of the use of non-literary genres within literary
texts.

An exploration of speech features in literature and in real-world
communication.

An exploration of new language in literature and non-literary
contexts.



Further Education and Careers

Where can an English A level take me?

English is good for any job that involves communication, writing and / or literary knowledge. These include: advertising and
marketing, writing and journalism, law, consultancy, business, teaching, performing arts, academia, government,
linguistics, foreign languages, media and design.

Careers in the sciences, engineering, technology and maths also need more English than you think. Writing proposals,
academic papers & articles and communicating with others is key to getting funding for projects and reaching people with
your work.

What subjects does English go with?

In a nutshell, English goes with everything. In fact, English was the second most popular A-level subject in 2013. It’s
especially helpful with essay subjects like history or politics and goes well with social science subjects that look at human
behaviour, such as psychology or sociology. If you're good at and enjoy English language, you could consider studying
another language, which can lead to many careers for language enthusiasts.

What degrees do | need English for?

Of course, an English language and or literature A-level is an essential subject for an English degree.

Some drama, media studies, American studies and law degree courses will also ask for an English literature or language A-
level. The Russell Group informed choices guide further recommends English for: classics, French and other modern
languages, teacher training, history, history of art, politics, religious studies, speech therapy.



What do these celebrities have in common?

You guessed it! They all have an English degree.



Why is English so important?

Language is the soul of intellect, and reading is the
essential process by which that intellect is cultivated
beyond the commonplace experiences of everyday life.
It's a language that is adaptive to emotions, ideas and
feelings.

Katherine West

| admire people who dare to take the language,
English, and understand it and understand the melody
Maya Angelou

Language exerts hidden power, like the moon on the
tides.

Rita Brown

Your purpose is to make your audience see what you saw,
hear what you heard, feel what you felt. Relevant detail,
couched in concrete, colourful language, is the best way to
recreate the incident as it happened and to picture it for the
audience.

Dale Carnegie

Language is power, life and the instrument of culture, the

instrument of domination and liberation.
Angela Carter

A poet is, before anything else, a person who is passionately
in love with language

W. H. Auden



